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Explanation Of Musical Terms And Symbols Used.

(in the order of their occurence)

'}'iuum’ Arpa”- like a harp.

3 - a broken chord. Harp effect - glide pick thru all six strings in succession, 3 means (freely)
tremolo. /D = “Hold”- about 3 times the usual value of the note. J/ “Luft Pause” (German) a pause,
as a singer would take for a breath."rall.”:(rallentando): decrease speed slightly.“molfo rif"(Ritard -
ando) - decrease speed greatly. “piérafo” - occilate the left hand, like a violinist or cellist, caus-
ing a pleasing variation in pitch. “Hold chord”- Place the fingers on the full chord before playing
and retain while each string is picked in succession; as indicated by the notes. “Rubato” : a variation
from the strict time-division according to the taste of the player,

The symbols for the chords are as usual except that where a chord name is shown in purenthesis (Bm) etc.
it means that the actual chord held is not the true harmony but is a temporary change caused by the inclusion of a
melody note.

Inthe 7th bar the“10th"(indicated by the two grace notes and the principal note) is played by gliding a-
cross VI and V, skipping the IV string and landing on the IIlrd.

Roman numbers(I toVI) are used to indicate the strings and Arabic numbers (1 to 4) for the left hand fingers
(x - thumb).

“gliss.” (glissando) - Slide - use same finger (or chord)
“stretfo” = agitated. y# (sforzando) : suddenly loud.
*“a fempo” : back to original speed (after accel. or rit. etc.)

dotted lines - show same note and finger retained. “Pik Mosso” = a little fuster. “una chorda” : opposite of
the harp effect at beginning - play chords with one quick down-stroke.
“Tempo primo" - back to original tempo. “Pick once”- play these grace notes by placing the 4 fingers on the string -
then p:c:f; only Tor the“A” lifting the fingers in quick succession will cause the notes to sound as written.
See Eddie Lang's Advanced Guitar Book for further explanation.

Dave Berend
R.M.C.Lid. 1488



APRIL KISSES

EXPLANATORY NOTES
(by DAVE BEREND)

“®” Indicates a “deadened” string - the Roman number (V) shows which string - The
3rd finger on the VI string touches this lightly, enough to stop vibration of the open
note, but not enough to produce a tone on the fret.

~—any fret Root ,——any fret _Root
X il not sounded)
" b
[ ith Chord form P # 9th Chord form

)
3092 4 1 83392 4 44
v v

See also Eddie Langs Advanced Guitar Book Vol.lI.

NOTE A. Place all four fingers as indicated,strike the first note of this “gruppetto”

and lift the fingers off in succession (in tempo, 4-3-2). The notes under the slur are to
sound without further picking.

“x”in front of notes (in 2nd Guitar parts) means use left {thumb.
“restez” - Stay in same “position” dont move left hand.

“rubato” - not in strict time.
b3S
NOTE B. % an x over the note indicates a “smear” or “Blue note” Place the finger

on the note below (A) and by pressing across the fingerboard force it up to the Bb. Slid-
ing back (across) will produce the next note normally (A).

Vibrato - An occillation of the left hand like a violinist or cellist.

“Pick on fingerboard” There is a different quality of tone produced by picking across
the strings at the higher frets of the fingerboard, instead of the usual place, near the
bridge. Play this entire strain (16 bars till the“sign”%)in this manner. This sign goes back
to the last line on Page 1 - then after 16 bars go to TRIO.

In the 4th and 6th bars of the Trio is an“ad 1lib” 2nd Guitar part (Duet with 1st Gui-
tar) which may be omitted.

NOTE C. The reason for playing the same note with 1st-2nd and 3rd fingers in succession

is to produce a better “attack”and to prepare the left-hand fingers for the “gruppetto” which
follows.

For more complete explanation of these and similar“tricks” See Eddie Lang’s book for
Advanced Guitar Players.

DAVE BEREND
R.M.C.Ltd. 14588



